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Batik is generally thought of as the quintessentially Indonesian textile. Early Islam was greatly influenced by Sufi views that emphasized the spiritual dimension of Islam Sufi mysticism, and its general tolerance of local traditions helped the growth of Islam in Indonesia. The date of this poem is uncertain, but it is taken from a manuscript copy. It is in a metrical form, and was normally sung. The poem uses the analogy of batik making (women’s work) to compare the relationship between Allah (who is making the batik, or carrying out the work of creation) and the individual believer.


A Sufi Poem from Java
From P.J. Zoetmulder, Panthesim and Monism in Javanese Suluk Literature: Islamic and Indian Mysticism in an Indonesian Setting. M.C. Ricklefs, ed. and trans. (Leiden: KILTV Press, 1995), pp. 228-30. Reprinted by permission of the publisher.

At the full moon, the beauty takes up the making of batik. Her frame is the wide  world; her pot means ‘the Lamp’; the wax is the true rasa ( basic substance) and the lanceng (tallow which is melted with the wax) is the

sperm (essence). The wax-pen is God’s Pen and the material which is batiked is the Table of the word; the patterns are the fixed essences.
The wood is God’s power; the meaning of the fire is the spirit of relation; the smoke is the Prophet of God; the brazier is the microcosm; the poker is immoveable constancy; the pipe to stoke up the fire is the upright heart. The left hand holds (the batik) up. Inwardly and outwardly one sees a reflection of God’s essence. 

Before the inscribing reaches the material it is already completely designed. It has been created through knowledge and is not in conflict with the will. Outwardly and

inwardly the pattern is followed and the  design accords with the will (the heart). The form exists in the perfect heart.
Cover the white parts with joyous acceptance, but take care and do not overstep the prohibitions, for He who predetermines has already fixed the place of the blue  portions. The white already shines and the black is clearly visible. Put something carefully thereunder and handle it cautiously.
Dye the blue in the ‘alam arwah (the first stage in the sphere of the created world) so that its color changes. Subdue your passions and be gentle of heart. Surrender to the Omnipotent in accordance with what the Most High wishes. For the flow (of the wax) occurs in accordance with His command; it comes out into a body and finally its end is a body.
If you are stiffened with rice water when being dyed blue and when the soga (brown dye) is added thereto, you must not be afraid. It is the will of God that you are made red and blue. That is the usual lot of the servant.

Heaven and hell are immutably fixed. It is probable that by being immersed in boiling water the dirt is removed. 

But I tell you this: the boiling hell-water is ready; it bubbles and seethes and is terrifying to behold. Let the (batik) remain only a moment, not too long, only for a moment. You are already near to death; finish the batik so that it can be worn by a nobleman.
You are immersed in hell, in the grave the change of form takes place. I had not suspected that God’s power would be so miraculous. For suddenly everything changes. What was once black is now white and the blue parts are clearly visible. Fear not, the blue is dark. ‘Pretty as a picture’ is the cloth of mbok (Lady) Rara Suci. It is laid out to dry in the yard and all who see it stand amazed. All the mantris (men of status, ministers) make an offer for the woman’s batik ‘What is its price?’ She replies, ‘I would not sell it for gold or jewels.
‘If you really want my cloth, buy it with constant patience and the true doctrine and also answer my four riddles [Secret  knowledge is often associated with mysticism].’

Guiding Questions
Why would an analogy using batik making be appropriate symbolism in this Sufi poem?
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